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THE BODLEIAN LIBRARY AND 
ITS MUSIC. 

The eighth day of November, in the year I602, 
is a memorable date in the history of English 
literature and the University of Oxford. On that 
eventful occasion the Vice-Chancellor opened, in 
great state, the famous Library known the world 
over as the Bodleian. Like all deep-rooted 
institutions it sprang from small beginnings a 
collection of some 2,500 volumes. Built on the 
ruins of the old University Library, with which 
the name of Duke Humphrey, of Gloucester- 
Shakespeare's ' good Duke ' is associated, it 
stands to-day a splendid monument to the 
memory of its munificent founder, Sir Thomas 
Bodley. This worthy benefactor, born at Exeter, 
March 2, I545, was a shrewd, businesslike man, 
who had obtained fame in the diplomatic world. 
But his burning ambition was the foundation of 
a library in the University of which he had been 
a distinguished student. Bodley was not only a 
man learned in the ancient and modern tongues, 
but as he had married a rich lady, he had ' some 
purse-ability to go through with the charge,' 
in addition to ' special good leisure to follow 
such a work and honourable friends to further 
the design.' He made the wise stipulation 
that no book should ever be removed from 
the Library; and among other conditions, since 
considerably modified, were these: that the 
librarian should be a celibate, and that he be 
paid a salary of £5 I5S. per quarter. Among 
the donors to the library since its foundation, 
honourable mention may be made of such names 
as Cromwell, Milton, Robert Burton, Laud, the 
non-juring Bishop Rawlinson, and Francis Douce, 
who gave a splendid collection of French and 
Flemish painted Missals. There are also the 
important collection of manuscript music be- 
queathed by the Rev. O. Wight in I80I, and 
that formerly deposited in the Music School, but 
which came by statute to the Bodleian in I885. 

James I. conferred on Bodley the distinction 
of knighthood, and in I604 granted letters patent 
styling the Library by its founder's name. In this 
gracious act the king paid a distinction to Bodley 
that was well deserved, in that he had founded 
practically the first public library in Europe. 
In I 6 I 0 Bodley-it is said in consideration 
of £5° worth of plate made an agreement 
with the Stationers' Company, confirmed by 
the Star Chamber, to the effect that the 
Library should receive ' one perfect copy ' of 
every book printed by the members. By 
this decree the Bodleian became ' the first 
repository of national literature,' and, under 
various Copyright Acts, the Library can claim a 
copy of every book published in this country, 
a privilege it enjoys in common with the libraries 
of the British Museum, the Cambridge Universit; 
Library, the Advocates' Library, Edinburgh, 
and Trinity College, Dublin. The Bodleian is 
not only the oldest University library in Europe, 
but the largest; moreover, it is second largest in 
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Guinea to be paid at the Time of subscribing, and 
Half a Guinea more on the Delivery of the Book, 
which will be in May next. It is desired that those 
Gentlemen and Ladies who are willing to encourage 
the Work, will send in their Subscriptions that the 
Proprietors may be secured of a sufficient Number 
to answer the Expence of so great an Undertaking. 

The same journal, in its issue of July 4, I767, 

announced that the copies would be ready to 
deliver to subscribers ' on Tuesday next, the 
7th inst.'; therefore we get the actual date of 
the first publication of Handel's ' Messiah,' 
which is July 7, I 767, eight years after its 
composer's death. 

The original title-page stands thus:- 
MESSIAH 

an 
Oratorio 
in score 

As it ras originally Perform'd 
composed by 

MR. HANDEL 
to which are added 

His additional Alterations 

London: Printed by Messrs. Randall & Abell, 
Successors to the late Mr. John Walsh, in Catherine 

Street, in the Strand. 

A copy of this original full-score edition is in 
the possession of Dr. VV. H. Cummings. From 
it we Snd that only I27 copies were subscribed 
for, and those by go people, of whom no fewer 
than I 9 hailed from Cambridge. The list 
includes the King and Queen, and T.R.H. the 
Dukes of York, Gloucester, and Cumberland. 
Bllr. Charles Jennens is set down for three copies; 
and in addition to the foregoing, the following 
familiar names are included in the list of 
subscribers:- 
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Mr. Attwood, of Bath. 
Mr. Samuel Arnold. 
Mr. Theodore Aylward. 
Mr. C. R. Burney. 
Mr. Cooke, organist of St. 

Peter's, Westminster 
[i.e., the Abbey], and 
Master of the boys. 

Mr. Samuel Howard. 

Mr. Attwood, of Bath. 
Mr. Samuel Arnold. 
Mr. Theodore Aylward. 
Mr. C. R. Burney. 
Mr. Cooke, organist of St. 

Peter's, Westminster 
[i.e., the Abbey], and 
Master of the boys. 

Mr. Samuel Howard. 

Mr. Hague. 
The Madrigal Society, at 

the Queen's Arms, New- 
gate Street. 

Dr. John Randall, organist 
of King' s College and 
Professor of Music in the 
University of Cambridge. 

Mr. Hague. 
The Madrigal Society, at 

the Queen's Arms, New- 
gate Street. 

Dr. John Randall, organist 
of King' s College and 
Professor of Music in the 
University of Cambridge. 

In conclusion, a new edition of the word-book, 
' corrected by the compiler,' was announced in 
The PQtblic Advewtiser of March 25, I768, but the 
author's name (Charles Jennens) is not given. 
A collation of this-now the current version- 
with the original Dublin publication of I 742 
shows a few verbal changes of no very great 
importance. 

For assistance kindly rendered in the prepara- 
tion of these historical notes on Handel's master- 
piece the writer is indebted to Earl Howe; 
Dr. James C. Culwick, of Dublin; Dr. W. H. 
Cummings; Mr. Andrew Deakin, of Birmingham; 
and Dr. A. H. Mann, of Cambridge. 

F. G. E. 
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size of all the libraries in the Empire, that of 
the British WIuseum holding the premier place. 
Some 600,000 volumes are deposited within these 
venerable walls at Oxford, in addition to 3o,ooo 
hISS., and the increase is at the rate of 6+,ooo 
items per annum. Not only are there books and 
manuscripts of priceless value, but the Library 
is rich in its collection of coins, charters, 
maps, &c.-a veritable storehouse of learning 

* . 

an( . preclous possesslons. 
In ascending the unguarded and quaint wooden 

staircase of shallow steps of the venerable building 
one has a horrid dread of that great enemy of 
books, fire, but doubtless every precaution is taken 
against so dire a calamity. The exquisitely- 
panelled oak ceiling of the Library, divided into 
square compartments, each richly coloured and 
bearing the arrns of the founder and those of 
the University (as shown in our illustration), is 
one of the sights of Oxford. And what shall 
be said of those inviting and calm-environed 
alcoves, where readers may enjoy that peace 
which the British Museum cannot give? The 
very atmosphere of the place is charged with 
serenity made perfect, and the earnest-minded 
student experiences the feeling that it is good to 
be there, ' remote from the noise of the world.' 

The Tercentenary of the Bodleian Library, 
celebrated at Oxford last month, affords a con- 
venient opportunity for calling attention to some 
of the music in the arast collection stored within 
those walls. When it is stated that volxmes 
might be written on the treasures of music 
therein preserved, one begins to realize the 
difficulty of the task in even touching the surface 
of the subject within the limits of a short article. 
Therefore, reference must be limited to a few 
specimens in that great storehouse of learning, 
these and their descriptions being such as will 
appeal to the general reader rather than to the 
learned don, or deep-dyed bibliophile. 

First, in regard to the musical manuscripts. 
Here, without being an expert palsographist, 
one has every facility for studying the evolution 
of notation. In a thin, narrow book the student 
may see the earliest known specimen of neums- 
a name derived from the Greek Ize?X^na, breath- 
the writing being probably that of a ninth 
century scribe. And then as to their successors, 
the notes, one can trace them from the oblong 
form, on to the thorn-shape, modiEed from an 
earlier diamond-shape; the spoon-shape, rounded 
off from an earlier thorn-shape; and from the 
spoon-shaped signs in use at the end of the 
Efteenth century to our modern notes is an easy 
transition. The busy man and ordinary mortal 
is indeed fortunate in being able to seek the 
aid of such skilled cicerones in this matter as 
the late Sir John Stainer, his son and daughter, 
Mr. J. F. R. Stainer and Miss C. Stainer, 
who, with Bodley's librarian, Mr. E. W. B. 
Nicholson, have collaborated in the production 
of a monumental work entitled ' Early 
Bodleian Music' (Novello, I902). These two 
magniEcent volumes bear testimony to the 

unwearied enthusiasm and ripe scholarship of 
the compilers deserving of all praise. The letter- 
press, facsimiles and transcriptions into modern 
notation, no less than the general appear- 
ance of the volumes, vie with each other in 
producing a work of the highest importance and 
interest. 

Here we ISnd the earliest known musical com- 
position in the English language. Its date is 
' about I 225,' as the notes are still neums, whereas 
in 'Sumer is icumen in' (of the middle of the 
thirteenth century) they are square-headed. 
Bodley's librarian must be quoted for further 
notational information:- 

All the staves are of 4 brown or brown-black lines, 
The first song has the pitch-signature ", b qlladratxlzll- 
i.s., b natural, against the second space in the first six 
staves, but in the body of the fifth and sixth it is shifted 
to the space above, which it also occupies in the seventh 
and eighth staves. The third song has the pitch-signature C 
against the second line in each stave. 

SIR THOMAS BODLEY 

(I545-I6I3) ' 

FOUNDER OF THE I3ODLEIAN' LIBRAR^-. 

The two illustrations from ' Early Bodleian 
Music' which we reproduce on pages 722 and 723, 
form a song in a French epic poem, copied in 
I 338, probably at Bruges. This interesting 
manuscript came into the Library between I598 

and I605, and was probably presented by Sir 
Thomas Bodley himself. The first recorded 
owner of this volume was Richard Wydeville, 
Lord Rivers (father-in-law of Edward IV.), who 
(according to a French note on the last leaf) 
bought it in London on New Year's Day I466. 

1 Before-this date the ' squared b ' had assumed very much the shape 
of a long-tailed 1l-whence the name H given to b natural in Germany-. 
From this form: is derived our modern sign for all naturals. 
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VVe give the modern notation form of this and Miss Stainerin the second volume of 'Early 
ancient ditty as transcribed by Mr. J. F. R. Stainer Bodleian Music ':- - 

s ENSI VA QUI AMOURS.' 
This little song is in the {orm which Eustace Deschamps, in his 4 L'Art de dicter et de fere chanons ' (dated 

25 November, I392), describes under the name of s Rondel Sangle,' and which is termed by later writers a 
4 Triolet.' The melody is very sweet, and, in the hands of a modern musician, would form a charming theme for 
development or variation. 

THE MUSICAL TIMES. NOVENIBER I, I902. 720 

Minim = Semibreve of original. Dnte of MS., I338. 

7 _ _ 

tbg- r--°4-d- ° ---{ § 0- r 1 d t j -- o ---I I r 
En - si va qlli a - mours de-maine a son com-mant. A qui que 

t7 1 , o---- ° I' °-1t--; - <d- ° S-<_; d ¢- 9 t 
- soit do - lours, en - si va qui a - mours, As mau-vais est lan- gours 

t- o i g d t - 4 - °-----|-- -1--t-2 §--4 ° -- f J--t t 

nos oiens,mais nonpor-quant En - si va qui a -mours de-maine a son com-mant. 

A simple harmonisation is here given:- 
Andante. 

|4: 2 r .40 S rES-; ;g FJ [i r- YI;_^ r I ld o_ F_ E 

| 1 ti31 r E;g < tr 1 1 r Li r f_S-0 -E ib + r[S-S G | Q r | 

t-1 ,-F- --fl r r | L_ 1 1 -4 ! r 24 > t 4; d 2 r 1 FF ' iy -" 
* Brevis plica descendens. i- Brevis plica ascendens. 

Sir John Stainer contributed to this Volume (II.) 
an Introduction, written in that luminous, 
attractive style which reflects so admirably his 
genial personality. The following extract there- 
Xom is no less interesting than it is educationally 
valuable: 

In the realm of art it will be found that successive 
and continuous attempts to break through conventional 
barriers and limitations, even when resulting in disastrous 
repulse, leave some permanent beneficial effect behind 
them. Beneath the accumulated wreckage of frequent 
defeat there lies hidden a little residue of priceless value, 
like the dust of some precious metal, earned after much 
toil, and after casting aside much dross. This residue 
coTlveys to us moderns a valuable lesson on the laws of 
right and wrong methods, of true and false ideals. By 
such means men learn what is the highest they should 
strive to reach, and how they should direct their efforts 
in order to attain it. It may be quite true that the man 
of genius seems to learn this lesson instinctively; he 
grasps without eSort the slowgrowth of others' experience, 
and dashes forward in the path which leads to true ideals. 
The life of a genius may be a very pleasant story to 
write, but he who wants to trace the steady evolution of 
an art must sift the evidence gained from the labours 
of the ordinary thinker and everyday worker. The 

popular ballads of a country are just as truly a symptom 
and gauge of its mental and 2esthetic activity as the 
noblest outpourings of the epic or lyric poet, perhaps 
more. The people's favourite melodies, the carol-tune, 
the dance and the commonest form of descant, will be 
found a necessary stepping-stone to the due understanding 
of those national tendencies and leanings towards certain 
special melodic, rhythmic and harmonic forms, whicll 
may eventually become a distinctive feature of their 
future productions. 

A companion book to ' Early Bodleian Music,' 
also due to the erudition and industry of the 
Stainer family, is ' Dufay and his contemporaries,' 
with a learned introduction by Bodley's 
librarian, of which an account, with facsimiles 
and copious extracts, appeared in THE MUSICAI 
TIMES of August, I899. 

We may now glance at one or two manuscript 
volumes of later date. A volume of I86 pages, 
written in I654, bears the quaint title of: 

Pavanes, Galliardes, Ayres, Almains, Coranto's Sara- 
brands, Morisca's, Maskes, and Contry-Dances, composed 
occasionally by excellent moderne Musick-Masters: and 
now methodically digested into theyre proper and distinct 
Keys, for the Base & Treble Violls. [Bassus part only.] 
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Herein we find a ' Suite of languages.' It begins 
with a movement headed 'English humor,' 
which is followed by French, Spanish,, Irish, and 
Scottish, the whole composed by Theo. Lupo. 
The volume contains ' A Jegg,' by Christopher 
Coleman, and < An humour in suite,' by 
Mr. Cook. Two compositions, 'Saint Peter's 

11 9 s ^ 9 s T 1 Y s * s 

rell, ano'^ oye are Dy lonn JenKms, wno, 
according to Knthony a Wrood, ' was esteemed 
the prime composer living in the latter end of the 
raigne of K. Ch. I, in ye raigne of Oliver and 
K. Ch. 2 ,' and ' he was highly valued and 
admired not only in England, but beyond the 
seas for his rare compositions, especially 
Fantazies.' 

If ' The Months and Seasons,' pieces of 
instrumental music by Christopher . Simpson 
(I668), do not appear to have any poetic import, 
they bear this curious note:- 

Thes 4 Bookes were prickt by Mr. John Lillye, who 
had of mee 51. for the prickinge them 2gth of December 
I668: besides my Charge of paper & bindeinge. 
Ed. Lowe. 

Edward Lowe here mentioned was organist 
successively of Christ Church and of the Chapel 
Royal, and University Professor of Music. 

An interesting volume, by reason of its asso- 
ciations7 is a transcript of Corelli's Twelve 
Sonatas for four-stringed instruments. It con- 
tains a note to the following effect:- 

These Lessons are the hand writing of old Thomas 
Britton, the famous musical small-coal man, & used at his 
Assembly for many years. 

May not Handel have turned over these identical 
pages at some of Thomas Britton's music- 
makings in the room above his coal-shop at 
Clerkenwell ? An imposing manuscript- 
measuring nearly 3 feet across and about 2 feet 
in depth is a setting of the ' Benedicite ' in the 
key of B flat, by Henry Purcell, and inhis own 
handwriting. This large folded sheet is signed 
' H. P.' No one could challenge the appropri- 
ateness of its press mark: it is ' MS. MUS. AI ' ! 
Giovanni Buononcini, the rival of Handel, is best 
known as a composer of operas, but we End him 
here in the Wight collection, as the author of a 
' Kyrie eleison ' and ' Gloria irl excelsis ' written for 
sixteen voices and instruments, the full score 
bearing his signature. In the way of choice 
tinkerings we may quote the heading to a manu- 
script written by Dr. Philip Hayes in I783:- 

PurceIl's Te Deum and Jubilate in D, with additional 
parts added by Dr. William Boyce: full score as shortened 
by Phil. Hayes. 

the eighteenth century, including a complete set 
of Boyce's Odes for the King's Birthday and the 
New Year, I775-79. Foreign composers, 
especially Italian, are well represented.' Among 
these musical manuscripts areeighteen Masses by 
various composers-John Tavener, Avery Bur- 
ton, John Marbeck, Robert Fairfax, W. Rasar, 
Hugh Aston, Thomas Ashwell, Christopher 
Tye and others; a collection of ' In Nomines,' 
in four and Sve parts, by English composers of 
the lctfteenth and sisteenth centuries * vocal com- 
positions by William Lawes and Orlando 
Gibbons- many anthems and services col- 
lections of rare instrumental music and French 
and Italian songs. 

In regard to musical literature, one's attention 
is naturally drawn to an invaluable work 
by that eminent Oxford antiquary and amateur 
musician, Anthony a Wood (I632 - I695). The 
morocco volume which contains Wood's 
memoranda is lettered ' Biographical Notes 
on Musicians,' and its title reads: 

Some materials towards a history of the lives and com- 
positions of all English Musicians drawn up according to 
alphabetical order by ANTHONY A WOOD. 

A few specimens of Wood's industry and 
quaint form of expression may be given. The 
Erst extract from his ' Materials' relates to Tho. 
Baltzar, who, according to Wood, ' became the 
most famous Artist for ye Violin Yt the world 
had yet produced.' 

Dr. Wilson the Musick Professor, the greatest Judge of 
Musick Yt ever was and a great Humorist didt after he 
had first of all heard him play, stoop down to Baltzars 
feet to feel whether he had a Huff on, Yt iS to see 
whether he was not a Devill. 

The biographical information sometimes takes 
this form: 

BLAGRAVE (THOMAS) of the family of those of Berks, 
one of the Gentlemen of the chap. of K. Ch. 2. & a 
player for the most part on the cornet there, & a gentile 
and a honest man. 

BREWER (THOMAS) originally a blew-coated-boy of 
Ch. Ch. Hospital within Newgate in London, taught 
by the Music Master of the Boyes there on the viol 
& became excellent for it. 

An example of those conceits beloved by old 
composers is given under the name of Dr. 
William Child: 

Dr. Will Child did make a vocal composition to An 
Hymne to the Triune, exprest in A Canc>n of three parts in 
one, woh Hymne was made by Tho. Piercef beginning- 

Thou, who when all was into rudeness hurl'd 
Bidst it come forth a world. 

l he Rlusic School (follection-which has 
grown from the nucleus of a library provided by Wood tells us that one Edward Oyer was ' a 
Dr. William Heather, the founder of the Pro- Dancing-master who lived in Shoe-Lane neare 
fessorship of Music in I62was transferred by Holborne in the suburb of Lond. several year's 
a statute to the Bodleian in I885. From the afterthe restoration of K. Ch. 2d' Shoe Lane is 
excellent summary catalogue prepared by Mr. a very appropriate thoroughfare for a dancing- 
Falconer Madan, the sub-librarian, we learn that master to have his dwelling-place, but Holborn 
4 the manuscript portion is especially rich in and the suburbs of London have long ago 
English music from the Restoration to the end of parted company. 

'151 lv/r _ _ c*_o _ _1 P_11_ _vw _ , 1_ ! 1 1 
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A Commonwealth funeral is thus described by 
Wood, the reference being to the interment of 
lohn Hilton, organist and parish clerk of 
St. Margaret's Church, Westminster: 

He died in the time of Oliver, & was buried in the 
Great Cloysters at Westminster; at woh time the singing 
at burials being silenced, as popish, the Fraternity of 
Musitians who intended to sing him to his grave, sang the 
Anthem in the House over the corps before it went to the 
church, & kept time on his coffin. 

If the Bodleian is not so strong in printed 
music as some private libraries that could be 
named, it contains some interesting treasures. 
It may serve if the sampling begins with a boold 

lately Iived in Christendome, whereof some I have 
purposely sorted to the capacitie of young practioners, 
the rest by degrees are of greater depth and skill, so that 
like a careful Confectionary, as neere as might be I have 
fitted my Banquet for all tastes; if happily I shall be 
distasted by any, let them know what is brought unto 
them is drest after the English, French, Spanish, and 
Italian manner; the assay is taken before, they shall not 
need to feare poysoning. You Gentlemen and friends 
that come in good-will, and not as Promooters into a 
Country Market, to call our viands into question, whatso- 
ever here is, much good may it doe you, I would it were 
better for you: for the rest I wish their lips such Lettuce 
as Silesgus Asse, or their owne harts would desire. 

Thine, ROBERT DOWLAND. 

A BODLEIAN MANUSCRIPT OF TEIE I4TH CENTURY (see pages 7I9 astd 72o). 

published eight years after the Library was 
opened, and that is nearly three centuries ago. 
Its title reads thus: 

A MUSICALL BANQUET. Furnished with varietie of 
delicious Ayrest Collected out of the best Authors in 
English, French, Spanish and Italian. 

BY ROBERT DOWLAND. 
London: Printed for Thomas Adams. I6IO. 

The preface is decidedly more appetising than 
the title, and too curious not to be quoted in 
full :- 

TO THE READER. 
Gentlemen: Finding my selfe not deceived in the hope 

I had of your kinde entertayning my collected Lute- 
lessons which I lately set foorth, I am further encouraged 
to publish unto your censures these Ayres, being collected 
and gathered out of the labours of the rarest and most 
judicious Maisters of Musick that either now are or have 

The following title furnishes evidence of the 
' usuall recreations ' in the year I6I4:- 

A Briefe Discource of the true (but neglected) use of 
Charact'ring the Degrees, by their Perfection, Imper- 
fection, and Diminution, in Measurable Musicke, 
against the Common Practise and Custome of these 
Times. Examples whereof are exprest in the Harmony 
of 4 Voyces, Concerning the Pleasure of 5 usuall 
Recreations. I. Hunting. . Hawking. 3. Dauncing. 
4. Drinking. 5. Enamouringr BY THOMAS RAVENS- 
CROFT, Batchelor of Musicke. 

Jon on . . . . I6I4. 

One of the 'drinking' songs, composed by 
Ravenscroft, is entitled ' Tosse the pot, let us be 
merry,' and the Erst of the ' enamouring ' section 
is a setting, by John Bennet, of ' What seekes 
thou foole ?' 
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The next book, almost unique in its complete 
state, strikes one as being of an accommodating 
kind, as the subjoined designation will show: 

PRIVATE MUSICKE or the First Booke of Ayres and 
Dialogues. Contayning songs of 4, 5, and 6 parts of 
several sorts, and being verse and chorus is fit for 
voyces and viols, and for want of viols they may be 
performed to either the virginall or lute, where the 

The dedication is signed ' Martin Peerson and 
dated from Bassing-Shaw in London this I5 of 
May, I620.' The last of the twenty-four pieces 
in the book is for six voices; and it is entitled: 
' See, see who is heere ?' and bears the following 
note:- 

This song was made for the King and Queenes enter- 
tayntent at High-gate on May-day, I604. 

A BODLEIAN MANUSCRIPT OF THE I4TH CENTURY (see pages 7I9 axd 720). 

proficient can play upon the Ground, or for a shift to The Restoration called forth this rare book by 
the Base viol alone. All made and composed according Edward Lowe, organist o£ Christ Church, 
to the rules of art by M.[artin] P.[eerson] Batchelar Oxford, and published in that city:- 
of Music. A short direction for the performance of CATHEDRAL 

London: Printed by Thos Snodham I620. SERVICE. Published for the information of such Persons 
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as are ignorant of it, And shall be call'd to officiate 
in Cathedrall, or Collegiate churches, where it hath 
formerly been in use. By E. L. 

Oxford . . . . I 66I . 
The next example deserves to be referred to 

by reason of its Preface, which tells an oft-told 
fstory in a most amusing way:- 

MUSICK'S DELIGHT on the CITHREN, Restored and 
Refined to a more Easie and Pleasant Manner of Playing 
than formerly; And set forth with Lessons A la Mode, 
being the Choicest of our late new Ayres, Corants, 
Sarabands, Tunes, and Jiggs. To which is added several 
New Songs and Ayres to Sing to the Cithren. 

By John Playford. Philo-Music. 
London: Printed by W. G. and are sold by J. Playford 

at his Shop in the Temple. I666. .4 
PREFACE . 

It is observed that of late years all Solem71 and Gzave 
,Musick is much laid aside, being esteemed too heavy and 
dull for the light Heels and Brains of this Nimble and 
wailton Age; Nor is any Musick rendered acceptable, or 
esteemed by many, but what is presented by Forreigners; 
Not a City Dame though a-Tap-wife, but is ambitious to 
have her Daughters taught by Mounsieur La Novo 
KzGkshawibus on the Gittar. 
Another book, in three volumes, published in 
Oxford, is entitled: 

CHEERFUL AYRES or BALLADS. First composed for 
one single Voice and since set for three Voices. By 
JOHN WILSON, Dr- in Musick. Professor of the same in 
he University of Oxford. 

Oxford: Printed by W. Hall for Ric. Davis. 
Anno Dom. M DC LX. 

tRhe shortcomings of the printer of this volume 
are so nicely referred to by pr. John Wilson, 
that his words may be quoted as a model of 
apologetics:- 

This being the first essay (for ought we understand) of 
printing musick that ever was in Oxford, and the printers 
being unacquainted with such work, hath occasioned the 
faults hereafter mentioned in this single Book, the greater 
number whereof are the omission of Moods, which are 
supplyed in the other two Parts, and will be easily 
mended with a pen in this. The consideration of what 
is here premised, with assurance that the other two 
parts are more correct and a promise of better care in 
arhat shall issue from this Presse for the future will 
jdoubtlesse with unprejudic'd Persons) procure pardon 
for the present Errata. 

The following book was also printed in 
Oxford:- 

MUSICA OXONIENS1S. A Collection of Songs (by J. 
Welldon and R. Goodson) for one or two Voices with the 
Thorough-Bass. Published by Francis Smith and Peter 
{le Walpergen, Letter Founder, by whom'twas Cut on 
Steel, and Gast by the Directions of the Former. 

Oxford: Printed by Leon Lichfield for the Under- 
takers: And are to be sold by the Widow Howell. 

Judging from the title-page, one might assume 
that these songs were of a funereal natureX and 
that Widow Howell had recently been deprived 
of her dearly-beloved spouse. 

The following book is interesting by reason of 
the title-page reference to ' 5 lines.' It is undated, 

but may be assigned to the opening years of the 
eighteenth century: 

THE HARPSICHORD MASTER IMPROVED, containing The 
most Perfect Rules and Easiest Directions on 5 lines For 
Learners, With a Choice Collection of the newest and 
most air'y Lessons With Variety of Passages by Ms. 
BABEL . 

To which is Added A GHOICE COLL13CTION OF PSALM 
TUNES As they were Play'd with their Interludes By 
MR. DANIEL PURCEL, Late Organist of St. Andrel - 
Holbourn They Being fit for the Use of all Young 
Organists. 

London: Printed by and for Daniel Wright Musical 
Instrument Maker next the Sun Tavern the Corner of 
Brook Street Holbourn and John Young Musical Instru- 
ment Maker at the Dolphin and Crown in St. Paul s 
Church Yard. 

These pleasant excursions among the treasures 
in the Bodleian Library must be brought to a- 
conclusion. Before bidding a reluctant farewell 
to the subject, we must return to the Music 
School MSS. This collection includes a large 
number of exercises written for University degrees 
by musicians bearing such well-known names as 
Burney, Callcott, Corfe, Crotch, the two Elveys, 
William Horsley, E. G. Monk, Ouseley, William 
Russell and many others. We miss that of 
S. S. Wesley; but special reference may be made 
to the two exercises for the degree of Bachelor 
of Music, both compositions being by Ouseley's 
successors in the Professorship of Music. One 
has only to look at the neat penmanship of the 
Erst of these manuscripts to discover its author. 
But here is the title:- 

Part of Io3rd Psalm. By JOHN STAINER, organist Ot 

St Michael's Church, Tenbury. October I9, I858. 
Attached to the work, which is fully orchestrated 
(four horns and three trombones), is a programme 
of its performance at Oxford, on Thursdat, 
June 9, I859. 

The other manuscript is thus described ln 
Mr. Madan's inlraluable catalogue:- 

Anthem, words from Ps. lx. &c., music by Charles 
Hubert Hastings Parry, with pencilled criticisms, }86f,; 
for Mus. Bac. 

What are the 'pencilled criticisms ' ? the 
reader may be disposed to ask. The first is 4 all 
good'; the last, at the end of the exercise, 
reads: 'All very good 'indeed, F.A.G.O.' When 
Sir Frederick Ouseley pencilled this commenda- 
tion on the Eton boy's manuscript, he little 
thought that he was setting the seal of his 
approval to the work of a candidate who would 
one day worthily occupy the chair of music iI1 
the University of Oxford. 

For kind help generously rendered in the 
preparation of this chit-chat article, the best 
thanks of the writer are due -to Mr. T. V\l. 
Taphouse, Hof Oxford, and -to Mr. Falconcr 
Madan, sub-librarian of the Bodleian Library. 

The first article of this library series on the 
Royal Music Library in Buckingham Palace- 
appeared in THE MUSICAL TIMES of July 1X1SL. 
The next will treat of the Fitzwilliam Librar, 
Cambridge. 
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